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Infilters and outfilters and aesthetic form: les formes esthétiques 
sont-elles différentes quand l'art se nourrit de l'art les formes 
esthétiques sont-elles différentes quand l'art se nourrit de la 

vie yes what are the infilters and what are the outfilters which 


resulted in Landmarks in French Literature in Queen Victoria in 


Eminent Victorians in Elizabeth and Essex what are they the in- 





filters and the outfilters which resulted in Symphony No. 7 Opus 
60 of Dimitri Shostakovich in The Consul of Gian-Carlo Menotti in 


quand l'art se nourrit-il de l'art quand l'art se nourrit-il de 

la vie when formed stimuli and formless stimuli in other words and 
the creation of aesthetic form: les formes esthétiques sont-elles 
différentes quand les stimuli sont formés les formes esthétiques 
sont-elles différentes quand les stimuli sont informes: les matières 
premières quelles sont les matières premières are they empirical 

are they aesthetic when "The English Reformation was not merely a 
religious event; it was also a social one. While the spiritual 
mould of the Middle Ages was shattered, a corresponding revolution, 
no less complete and no less far-reaching, occurred in the structure 
of secular life and the seat of power. The knights and ecclesiastics 
who had ruled for ages vanished away, and their place was taken by 

a new class of persons, neither chivalrous nor holy, into whose 
competent and vigorous hands the reins, and the sweets, of govern- 
ment were gathered" the first three sentences of Lytton Strachey's 
Elizabeth and Essex Chatto and Windus first published in 1928 

quand les matières premières esthétiques sont-elles plus importantes 
que les matières premières inesthétiques quand les matières 
premières inesthétiques sont-elles plus importantes que les ma- 
tières premières esthétiques yes when and what is the relationship 
between on the one hand infilters and outfilters on the other hand 
matières premières esthétiques and matières premières inesthétiques 
and what is the relationship between the infilters/outfilters and 
geography and what is the relationship between matières premières 
esthétiques/matières premières inesthétiques and geography yes what 
are the filters and what are the matières premières which resulted 
in aesthetic forms in London W. C. l in Paris in Vienna in the 

first two decades of the twentieth century yes what are they. 
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